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Hamlet & Japan

An evening of Talks & Performances

Shakespeare took hold of the Japanese imagination in the 1880s and has never let go. There
were over 180 Shakespeare-inspired productions in Tokyo in 2014 alone!

We celebrate Japan’s fascination with Hamlet in an evening of talks and performances. The
first serious Japanese translation of ‘To be or not to be’ will be performed alongside a comic
version —in English and in Japanese — written in 1874. The evening will culminate in the
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Kabuki-inspired Visions of Ophelia performed by the renowned Japanese actress Aki Isoda
who has toured her one-woman show around the world. Speakers will include Sir David
Warren (former British Ambassador to Japan).”
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[A]ny conideration of Renaissance translation must be informed by imitation theory, since
the humanist enterprise viewed translatio as essential to imitatio and, perhaps, aemulatio.
Greene’s four types of imitation (reproductive, contaminative, heuristic, dialectical) can be
applied usefully to different kinds of translation,...”
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Cinna. O Caesar —

Caesar. Hence! Wilt thou lift up Olympus?
Decius. Great Caesar —
Caesar. Doth not Brutus bootless kneel?

Casca. Speak hands for me! They stab Caesar.
Caesar. Et tu, Brute? — Then fall Caesar! Dies.
(Julius Caesar, 3.1. 74-78)
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Polonius. What do you read, my lord?
Hamlet. Words, words, words.
Polonius. What is the matter, my lord?
Hamlet. Between who?
(Hamlet, 2.2. 191-94)
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