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To Albee, therefore,to retreat from reality, wheth-
er into delusion or comedy, is to retreat also from
one’s humanity. While Eugene O’Neill, like Ibsen
before him, had insisted that to deprive man of his
illusions was ultimately to undermine his sanity,

and even to destroy his life, Albee rejects this mes-
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sage and continues to insist that «in the long run”

it is “best for people to try to live with the truth”.#
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Who's Afraid of Virginia Woolf? is in fact
centrally concerned with the need to abandon fan-
tasy in order to return to a real relationship with

one’s fellow man.®
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Well, T suspect that a cheerful exorcism, or an
exorcism without any discomfort, is probably not a

particularly profound exorcism.”
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And it was so, .. cold. The wind was,

was so cold! And I was lying. (p. 175)
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You going to throw up again? You going to lie
down on the cold tiles, your knees pulled up under
your chin, your thumb stuck in your mouth?, .
(P.177)
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And the west, encumbered by crippling alliances,

and burdened with a morality too rigid to accom-
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modate itself to the swing of events, must, , .
eventually, , . fall. (p. 174)
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As Nick and Martha attempt to commit adultery
in the kitchen, George reads from a book the Speng-
lerian prophecy that “the west must, ., eventually
fall”, while he himself likens the significantly named
New Carthage to those other devastated cities, Go-
morrah and Penguin Island (Anatole France’s mythic
island destroyed by its own inhuman capitalism).
Indeed it is interesting to note that Spengler himself
drew a parallel between Carthage and modern Amer-
ica, while indicting both the commercialism and
the sterility of modern man, even going so far as
to suggest that in this climate of sterile intellec-
tualism “Children do not happen, ., because intelli-
gence at the peak of intensity can no longer find

any reason for their existence”.!!
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Poor Georgie-Porgie, put-upon pie! (As ke sulks)

Awwwwww ., what are you doing ? (p.12)
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Hello. C’'mon over here and give your Mommy a

big sloppy kiss. (p. 15)
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I didn’t know until just a minute ago that you

had a son,,,, Twenty-one,  , twenty-one tomor-

row,,, tomorrow’s his birthday., (p.44)
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The occasion of the play is critical in terms of
the myth which they have created, for the boy is
on the verge of his twenty-first birthday. Thus, they
are trapped by their own logic. If they sustain the
myth they must let the boy go. At twenty-one his
independence is an inevitable stage in his develop-
ment, and a necessary concession to his supposed
reality. Alternatively, if they refuse to allow him
to reach his majority they will undermine a myth
whose utility and whose conviction rests on the
acceptance of a coincidence between real and fic-

tional time.
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MARTHA: .,

have tried to protect, to raise above the mire of

the one thing, the one person 1

this vile, crushing marriage; the one light in all

this hopeless, ., darkness,, . our SON. (p.227)
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..this “son” is, , , the offspring of her illusions, ,,.
He is only a myth, but this very myth gives her
the strength, illusory but sufficient, to face her exis-

tence!'®
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Eth, LWLEERCIBED o — OB LD
L, <—9iRED & L% T Eofib ok
MRITENRD, L TRF) © (5] 2B T50TH
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HEADH, Ov .- VoBET, Thd CHENS
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NICK (Snapping it out)
All right, _,

you want me to say it’s funny, so you can contradict

what do you want me to say ? Do

me and say it’s sad ? or do you want me to say it’s
sad so you can turn around and say no, it's funny.
You can play that damn little game any way you

want to, you know! (p.33)

EC K 5 Thin b, FCRBO T L, <— &Y
—wmﬁf®rf L] DA DEFOF RN =
FIENRBMLICZ E R IRLTWA,
;@;5L,Fm§® F ] HEADOOMET D <~
FEC =0 [SHHOMAE L, #HHD [ — a0l
Bl EBULAHIENTE, L0 HEDLIRAE
DT ENTEB I3, [#—al Or—A 8T

WHEE RO THD, BFI o 4] 1 M) %
ks, L8] o, 20 [F—oun) OftFod

T, W a ORIGCIE U CH R iRER B/ TH B,
A
DA Y, A=A —

BLc, “..

experience, .

WA E U B IR K A

the theme of the disparity between idea and
. is presented, ,, "7 LiglEd 5, ADEEE
&5 A %ﬁLT&ﬁ#%‘ww”&%We“%mn
ence” (ZHZ [HFE | LFVBRZIDBIELLTELREA
5) LLTLL KLV DTHSE, D %mﬁm
CATB L TR BRI, A - —o, fFlofo
*&mm%%ﬁﬁ&kofvéo7%—7/ﬁ¢u%?
5, A —F NI T HIbDZEDDEME,

the meaning of the word in the mind of the speak-
er, the meaning of the word in the mind of the
listener, and, most importantly, the generally accep-
ted meaning of the word in the speech community
of which both speaker and listener are members.

% Virginia Woolf? wRoHL &b ¥, Bic Lo
“idea” } «“experience” @ L\ EVWDF — <% b HirE
TEHELTADLERD LIS,

Thbb, =—FbPa—Y, ~Fr—b=zy70°#

DESZANEC [BTF] LvHh—D0 “idea” 2HHD
123, F o «idea” % “experience” DRITICIHE,
Mo AORRZIE o O TBl] W+ 5, 20,
= E D g~ E S ToD [T BREDFET
BEDIEN, =y 7L~ AR—lL Y REOT & AR
TEHEBITTHS, -0 “dea” 3, FEABLTHEEX
T, Thrflao ANk wT 2t & bh
B, PRARMRID LS TLES L VSO, ¥y
— AU L < 4, “And every definition has its bound-
aries,...” (p-40) LEH X5, BECIBER ST
DEOMEERLTVBEVE XD,

0, BEEOLOBRDIY, ==L =,
F—b =y 7 DZHORICIGRIEM O 120 O £ ENFLE
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13, cogfiki A Virginia Woolf? OREM%Y

The process of the play is for the audience, as well
as for the younger couple on stage, the gradual
understandnig of those antics and games amd hence
incluion into the speech community founded by
George and Martha,

LEHT D, ~F-k =y 2B “find out”
LHEwd Fauw AN, KfCe—yEy g—2
O MEFR | NEGIEFELR T DTH B,

= 23 (ELTUHAF—b) =—H &P g -0
FLﬁJL&b?.A&tﬁiﬁﬁﬂ%% 1o h big
o ¥ & “It’s just that I don't like to, ., become in-
volved,,_ uh,,. in other people’s affairs” (p.34) &R
RTwBHL, ThRE SR 5 — 20,
=y 7IEFL

..I know you don’t like to become involved, . . I
know you like to,,, preserve your scientific de-
tachment in the face of ~for lack of a better world.

(p. 100)

LIEISL T BDTH D,
bobkd, VH—</OMREOMEY “inclusion” 23,



SLATFRER

nEF—bm oy IRERET—HEY =D [H#E ] I
SELTHOAERTLES L5 2 EHERLTILAL
WD THD, bL, BFEERMIAERTL X 5 kb
W, ~F—bzy siie—ybY =00 (K48 ol
RobieErz bc/ic-TLES, ThTiE, -1t
—DOBERT S [BEI ] 3BT TELCDLITTH 5,
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O [FE) &—2D [F— s THDH I ETERCHEN
foo [3E) vk TEEL ) 2T X501 THHH,
[FE1 CELET, 4205 — apsi e B3+
%, (DHumiliate the Host, (2Get the Guests, ()Hump
the Hostess, (DHouseboy 2z h tdh 5, [T © [3E]
Bt b 5% H 4% — 411 Bringing up Baby 4
ffr BT s,

OV RO BT &b L 5 ADESAY
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“Humiliate the Host” 43, Host 7052 3 — Dy
JEMWHIP M= X s THADL LI B
%, “Get the Guests” T35\ TIL (¥ — A DAL Guests
LHBICI T hS, RERCIL A F =3 T ORI & X
ND), =9 IRV g —PREBLTLEI ~5—LDX
EXFEh2EY — VI, ~F-OEITY a—Yick »
TERXhTL ¥ 5, “Hump the Hostess” 13, ¥ 4 —
DELHHFR S ETH~—42, WBic=y 7 Li¥K
BRI io sy, TORMRILE s oKt iEb D, <
—#iL 5 B Lavh %, “Houseboy” o> 47 — 4T,

2 75 houseboy 1 & Lab L kL ZT 5, %h%h
D —AT4 AL, A= E—DF 5 L 2 AD “painful”
7o “exorcism” Al X Hh, FIHTHS I E E
E5- ik b, XbhES 10T A BRANES L
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Baby” io 3\ TRF] © [FE) BEFE IR, TXTD

[BESC] PETTE0THD, TRTF)0ME *E
BTava—vE, ThERDLI LT THEEYELS
< — ORI DOFC =, 713 “ Violently) JESUS
CHRIST I THINK I UNDERSTAND THIS!” (p. 236)
kg, o, EMEMALE VS =, 708, W
BRCE” (FLTgm—4) 99 —<VDE S5 & oA
D, w—H L g — 0 “speech community” [Z A%
LEBRLTVEDTHD, LarL, THETFL o]
MH DA, T “speech community” O X Z Fh
HEWS I EN LML O R EE L TLES &b
5 LIk b DTH B,
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Virginia Woolf? ¥, =y 74 ~%—1, FLTH
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Albee peppers his surface with highly dramatic
moments; however, by far the most important deci-
sion in the play is George’s unilateral decision to kill
off their fantasy son, and by far the most important
climax is his announcement to Martha that a tele-
gram has arrived saying the boy is dead. It is this

which leads to such catharsis as the play achieves.
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