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EH12IE BOOERE L TOXF Y ) TOEBEYF T4 T A TAOZNEEREDY, 7)) —VITH
5% “a second Ovid” & £ TIFATW 5,

Ovid, after hee was banished for his wanton papers written, de Arte Amandi, and of his amorous
Elegies betweene him and Corinna, being amongst the barbarous Getes, and though a Pagan,
yet toucht with a repenting passion of the follies of his youth, hee sent his Remedium Amoris, and
part of his Tristibus to Caesar---Thus (Right Honorable) you heare the reason of my bold attempt,
how I hope your Lordship will be glad with Augustus Caeser, to read the reformation of a second
Ovid. ?

ZPTICHE 7)) — v OBAMEIEBIOREIZ DWW Tt Charles W. Crupi, Robert Greene, Twayne, Boston, 1986 % & |72,

3 Preface to Greenes Mourning Garment, Alexander B. Grosart ed., The Life and Complete Works of Prose and Verse of Robert
Greene, M. A., Fifteen Volumes, Russell & Russell, New York, 1881-1886, vol. IX, pp. 120-121
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Z DOWEIL repentance’ b D &M B AENTED =3 H I2E A 1172 Greenes Mourning Garment (1590) &
e & LT &7z, George Clifford, Earl of Cumberland ~OWEEN S DFIHTH S, 74 T4
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SRAEMEFBVIIZOICRHEDO Y — T 4 ROFEDHA LB E N/, EOHRF Y A PEETHEWIZD
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F LS XE LTHRHENTWA, To the Gentlemen Schollers of both Universities’ @ H1ZIZIKD &
)R LED D B o

These premises (Gentlemen)drives me into a quandary, fearing I shall hardly insinuate into
your favours, with changing the titles of my Pamphlets, or make you beleeve the inward

metamorphosis of minde, by the exterior shew of my workes, seeing I have ever professed my

selfe Loves Philosopher.
(Preface to Greenes Mourning Garment, IX: 122, F#EB OEFIZEZIZ L 5)

PBEIZR <72 X 912, Greenes Mourning Garment i3 ZNF CORE® T —~ & L7200~ Y ADERIEN
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TN =2 IEIN6OFRLITBWT, BOREE, 2o % (“Loves Philosopher”) 75 EHXDE
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RENLFIZ ZDIF D EIFTELL TA72, William Keach (& 1590 FAIZBEIIIZES T 5
IYY F Y OFFICBIT A Ovidianism’ OH L%, TNETOEETH 5 EEY. HEWN, ZEI0 %
fEfR O T 70 —F L DR G A L7z, “playful eroticism” X° “mythological wit” & Vx> 72213 THE
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Ovid’s influence can be seen throughout Greene's writing, most conspicuously and pervasively
in the Alcida: Greene’s Metamorphosis (1588), but also in many of the poems set within his prose
romances and plays. These poems ‘represent one of the most important antecedents of the
independent epyllia of the 1590s. Only rarely do Greene's poems extend beyond a few stanzas,
and their narrative content is slight. But their playful eroticism and mythological wit
demonstrate an obvious kinship of spirit with Marlowe’s version of the Amores.*

ZD Keach DFMAKD L) ICF DL LN TE S, 74747 ADHEIL, Alcida #1690 & §
% 7) =y ofEamak, o8~y AREWEMIZIEA SNZFRHCR TS 2 EAVCTE b, DI,
7)) — Y OFIZH 1590 FH D ‘Ovidianism’ Z F§ED1F % “playful eroticism” X “mythological wit” &
PEEDFAE L. Marlowe @ Amores DFIFR CERIL SN TV L HEMEICHHB L2 b D03H 5, LI LEh
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¥ 72, Jonathan Bate I3, 77 1 774 7 A ® Metamorphoses D% 6 B TR I NAL, IA VT 7 ET
T ADRENI DI T AMIBWCT 77 2D TRBT 2 e thr2 OEHGORFIDOF|ZE L\ E
F=TH, V)=, TI)—, T T ARETANEZITHRIPN T LEEEZ 728D 220, RO X H I
IRRTWV 5%, Bate D55 IH L TW5AH IS = NOIVERDOIEOMIGERT & . Bate 3 A » b & LT I25]
M3 %,

Love knoweth no lawes: Did not Jupiter transforme himselfe into the shape of Amphitrio to
imbrace Alcmoena? Into the forme of a Swan to enjoye Loeda? Into a Bull to beguile Io? Into a
showre of golde to winne Danae? Did not Neptune chaunge himselfe into a Heyfer, a Ramme, a
Floude, a Dolphin, onelye for the love of those he lusted after? Did not Apollo converte himselfe
into a Shepheard, into a Birde, into a Lyon, for the desire he had to heale hys disease? If the
Gods thoughte no scorne to become beastes, to obtayne their best beloved, shall Euphues be so
nyce in chaunging his coppie to gayne his Lady? No, no: he that cannot dissemble in love, is not
worthy to live. (Lyly, Euphues)

And yet Dorastus, shame not at thy shepheards weede: the heavenly Gods have sometime
earthly thoughtes: Neptune became a ram, Jupiter a Bul, Apollo a shepheard: they, Gods, and
yet in love: and thou a man appointed to love. (Greene, Pandosto)

The gods themselves,
Humbling their deities to love, have taken
The shapes of beasts upon them. Jupiter
Became a bull, and bellowed; the green Neptune
A ram, and bleated; and the fire-robed god,
Golden Apollo, a poor humble swain,
As I seem now. (The Winter’s Tale, IV. iv. 25-31)

* William Keach, Elizabethan Erotic Narratives, Rutgers University Press, New Brunswick, 1977, p. 31
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This is a good example of how Shakespeare is often Ovidian even when his direct source is not
Ovid: his introduction of details such as ‘bellowed and ‘bleated’ may be said to reovidianize’
the passage. While the letter is that of Pandosto, the spirit is that of the Metamorphoses, where

local colour is always vivid and animal forms spring to life.’

1)) — @ Euphues DR CTEESN LA DEFDITE Y — FTlE, RPSRNEZHFOFFINTIAL Z &
EOERBE LD ICERLN, TOZLIZL > TEGOHBBTEN & EHRMEI B> T %, V) — Tk
bz T 4 T4 AT —<IE 7 ) — @ Pandosto ICBWTIZY v FIVIZERFESh, V1) —TR
EN7-Z L IXOERBIOMIERFEMIZ L 253 L) ORI EZEOTLE ). £ LT Bate Dif
flzknrl, oA 27 ZAE 71X The Winters Tale |28 W T, Z LIS 2R EdaA, HOL 7«
TA T 2T L AT TNEENV)DTH S, Bate IZE UL, ZOFFTIEY =24 7 AT HA
WLTAYT A TA TATHLI 2 LR LTWAIHHITH D, “bellowed” & 2 “bleated” & o 7>
PR RMAENY ANSLZ LT, HARE L) = OEMO—FEZFH L T4 747 Z{LLTWwh,
XX 7)) — >~ @ Pandosto 722 5 KT\ 525, KL A 7 1 7 14 7 A D Metamorphoses 7> 5 kT 5 &
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DANGERBTE, VM) ANVGEREERTEERHEEL, 2OMBN LR BFRIEIE T T4 T ATH o7,
FOEIBBEHEEEFREL T, RV TET T4 T4 7 ADRWER % %) 72 ‘Ovidian’ & FFIEN 555 A7
5. ‘verbal wit' (FEEDOHEH ). ‘verbal augmentation’ ( S D& E ), ‘verbal embellishment (5
BEORMA) R E TAFRMEMAHET LI L LD, COL) LA BRZIITHET)—ViEED
ENEFTRAEATA T AT AMERE TR SO HN v,

J)=2DERICETEF T« T4 T ANESR

A F1) AN A AR Z 5 72 ‘'Ovidianism’ & W) MBEORFHO— KWL xF—"7— N Th %,
‘eroticism’. ‘verbal wit'. ‘verbal augmentation’. ‘verbal embellishment &\ 728) 0 11X, 771 —
YOFTATA T ANEREEETH L SIIAEMTERwEEbN S, EE, 7)) — ¥ HEIL Alcida
A SN LD R PTRD L HITHRRTW S,

[A] sophisticall disputation fell out among the Gentlewomen, about their owne qualities. I sate
still as a cypher in Algorism, and noted what was spoken: which after I had perused in my
chamber, and seeing it would be profitable for yong Gentlemen, to know and foresee as well
their faults as their favours, I drew into a fiction, the forme and method, in manner of a
Metamorphosis: which (Gentlemen) I present unto your wonted curtesies, desiring you not to
looke for any Ovids wittie inventions, but for bare and rude discourses...

(“To the Gentlemen Readers, Health”, Preface to Alcida, IX: 8)

[EIm A2 EOM T, RS LEORFEIC OV TOMMN L EmA R SNE Lize b LIMTb 5069
TeliHES T, FEEINBLZEICHEZEHITTWE Lz, BRICHETHERLODHEBERB L2 TH, FHWiff
THPLEOREEFERZMY, BT L EER/H LI LB, BHEVHIHFNT, 7473
NIT AR EEWRELE L, EOF T 1 T4 T AD “witty invention” (FEHIZE A 7ZAIER 2 =
YV —F) 2ROBVTLZS W, 722 HBIZH ) KO R W TFELRETTE, ZOEMEEHFEOVD LD

° Jonathan Bate, Shakespeare and Ovid, Oxford University Press, Oxford, 1993, pp. 34-35
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T AT AT AN INT ARG S v, fi DR/ D W T T4EF (“bare and rude discourses”)
EW) R, FEEPSLLELDTHLLEHIZLBbNLEY, ZO—FTrZ) =ik, #9474 7 A
DOV EDTH 5 ‘wit BRT HYEEDOF T 1 T4 7 AW EMFHINDIVER T2 E LB & R THEW
EIRFLDLVIIICLHMIZ2DTH S,

F 72, Menaphon (2 &7z~ A - F v L 2 DFELIERD £ ) —HiNrd 5.

I come (sweet friend) to thy Arcadian Menaphon; whose attire though not so statelie, yet comelie,
dooth entitle thee above all other, to that temperarum dicendi genus, which Tullie in his Orator
tearmeth true eloquence. Let other men (as they please) praise the mountaine that in seaven
eares brings foorth a mouse, or the Italionate pen, that of a packet of pilfries, affoordeth the
presse a pamphlet or two in an age, and then in disguised arraie, vaunts Ovids and Plutarchs
plumes as their owne; but give the man, whose extemporall vaine in anie humor, will excel our
greatest Artmasters deliberate thoughts...

(“To the Gentlemen Students of both Universities” prefaced to Menaphon, XII: 10-11)

(LWL, B Menaphon I2OWTHRRLEZ EEL LD, FOEVEEAL L LZEBYRLLHDT
W, YRZ2BDTH L, 1T EDDIF, FrodOrator iZBWTEDHEFREFRL 72
temperarum dicendi genus (P2 L \VEIRF-CEEOLN72ER) ISHLT 25D TH L, LEPD - TH < A X
I-EREEDDbVE VL O EAETRER, —EIIRo L — ZEEEFEEZ I Lrd Aty 1 74
TARTNVINVAZDOPREFLTHTDOLDTHL0DOTELIZEREYST, {FThLZHDIEND
DAZY) TREINOIERZIZD/WIUIEZE ) S TBIFIEV W, L2 LAY E SITEZ, EALK
HIZBWCHHIEIZOLL D HIFCTLE ) BEOS IR, BRERROSGAY) RHAELLESZI LIS
9ol

COXHZ, T - OEEIE. T4 T 7 ADRHI G R T AER - b OF N EED
ETRIONTVEDTH b, T4 T4 T AM-7zZ L IT0EEX L) LA IH S0k s
FNT) = DD TH B, BT T 7 FDT—<DFFHIZONWT, 7)) — VOB T
W7o TV AT E RN, ZNEEL A7) =6 LWt T4 T4 TANDT T —FAURENT W
LEMARFIE LTIZ HARETIERVDES ) Do

Alcida ICHB DA T« T« T ABWER

ZIhbiE, Z) = OfEROHRTL, DA T4 T4 A EERL TV AIERE Sb Alcida (12
BUDLE T4 T4 AMERE, A F) A AH 2 A O ‘Ovidianism’ OFff e L CEEZR TSNS
‘verbal wit' %* ‘'verbal embellishment” &\ o 72 BFE L ITESHEDPSLERZ L TWELWE RS,

JelZak 72 X 9 12, Alcida I ‘frame tales’ (F)5E) O v Y IVIZIET 2T, M2 L — A5
D) BT HRADS, ZOBT— AR LS BEEREEEELELT VY D, HROZNOBRENE
MR Z 572 LWEFOYREEZE C LW ) B TRERMT %,

ARDSEERE L. JRADSO & D AT & 75\ 72 Taprobane &\ 9) Bid, FRiE\V A &OHL XV /NI E BT
LTV OBRO XD RGFTE o2 F I AR L {fED Alcida &\ ) B OFRFIZIZRERVIE
L ADPBIEN S, Alcida IZEBOROET, COBDOLETERHEEL ., —AOBT L Z A NDIRE 1> 72,
WHDORTHALETEIZFRLTL o TLEID, BFVPEEELE LD, L =AW T804
HxEo TV LA2ALZFOETIIEIIHRI L0720 £V DB = AOWITZENFNAMTIE W
LOIEHLTLE)DTH b, Alcida lEI=D2DIE L WEHOWEZ NHKF NIZFE-> T <,
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% — Dt 13 F 7 Fiordespine I22W T Tdh %5, Fiordespine &, ZOMHD LD L ITH 2 2 nIEL &
(“supernatural beauty”) D722, IEFIZENT T4 FEFo Tz, EHZ L TEBOE 4 2 51%
TOELEETHIZLTELOREZENR > TELD, HALLLRLIFFE LGRS IZL > THEL L HFE
DF &) E L, £9 L7zH, Telegonus &\ ) H4EA Fiordespine # —H WA 7% ) . JELIZZAL T
L F 9o Telegonus (33 L WHELDEFIEZ > 72N H 5 DRCFINOMH T, 1Kick - T Flordesplne (B
FAEOETH Y, WIEZD0EHE R HEOIEE LD Telegonus D F 55 DK ENOEFELN S, % iR
CHEERQIBRIT A, % L 72 Telegonus & X ALIZEL ) i 4 (X Fiordespine & A DL D RKE A | W%’é*ﬁf
BE X SNz L 5o CHili/d L 72 Telegonus (X825 X LA,

WIZHe < Ghld k2 Eriphila & 575 b &% H L5 D 72\ Massalia D E O BT Meribates D7D
HCTHDo SNIFHCOFTEHRAMOTRE (‘wit”) ICEIND )0 TODIIHCOFRFH G
T5FETIZ, LOWNTOEEN K. Hl21X, Eriphila . “[A] man doth most dissemble when he
wwmm&mm"mcwxr%wktwawmiﬁgtw:&%éaﬁiE%%%@iJaéw
Meribates Z ZE\V 72 A5 & RO FHEW 2129 DROFHE L NH O AR L REEICE & E e <,
¥ 72 Meribates |& , “her surpassing wit is the Syren, whose song hath inchanted thee” (IX: 61) &
SRR =N E’z'ﬁ(@ ‘wit” Z R L WIKE CTHEE ZEXbE L L—IHlx 5 2 & TEDOfEREIZ
BnZ o585, RV THES T BEWORIFE ZHEDPORIBOI RO L DOT DM, Eib O™,
Eriphila (K2 5 RN EFIOBENEFD B > T o P L 72 Meribates (397 12> TEL R D,
Eriphila (ZZDOAEH S OE & LTE (“a Camelion”) IZEHT %,

ZAOIOEL WEBEZHII L LT, ERHEAD ) QIIZNICHIEL Z &7 <, FEfE (“virtue”) O
O e L TEDN TV =1L Merpesia (3 B3RV HE L WELOHFFE Eurimachus & BIZHE S 5o
Eurimachus OZEAMEWE W) HEE2 S, ZANIAFNT Zo TBHEWVOREFE 2D O TV 7255,
HEICMHZ S Cleander & W) BICHEIN, BEOHMA LI A LR D, BRDIZHS L EEIX
Eurimachus # HEDOH D L OFTICHMB SO N2, HEHLEXZDOELDODHENER - TE L
Cleander & A& - 72BICIE 2R L CLE 9. —J Merpesia (ZZEL AL FOREL £ 9 D 7%\ iK
NEFRY . mEDOLA E LT Eurimachus 25O S 41, 2D B 7515 T Merpesia (XRIfE, Z ADffid
RNRENL, LL. AE&KOTL F - 72 Eurimachus & PLAT & I AN D X 9 1IZBEE 2 6T T,
Merpesia ([ZFEIC D EHLTMEL T L0 LT o THOFEVELAOHBZE X HF . L2 L Merpesia
EZFOMEZWIZINDTIEIBITT, SR TDFEESE> T Celia~iiLTLEW, ZI06A EILNTE
DEEOFHIZEF THWTL T 9, Eurimachus 13 12T 5N THM LTSN 5, 5H
Eurimachus O ORI TR T 5 Merpesia (Z/XT DRIZEH T 5,

Hﬁ#%@ﬁ DFEVHED S T2 TEZOE, AT MR D> TE T MISHED ALIKRA%Z Alcida 1£
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This Telegonus---having had a sight of Fiordespine, stood as the Deer at the gaze, swallowing up
greedily the invenomed hooke that Venus so subtilly had baited for him. (Alcida, IX: 29)
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And while Titania is bathing there in her accustomed pool, lo! Cadmus’ grandson, his day's toil
deferred, comes wandering through the unfamiliar woods with unsure footsteps, and enters
Diana’s grove; for so fate bedewed with fountain spray, the naked nymphs smote upon their
breasts at sight of the man, and filled all the grove with their shrill, sudden cries.

.. she caused to grow the horns of the long-lived stag, stretched out his neck, sharpened his
ear-tips, gave feet in place of hands, changed his arms into long legs, and clothed his body with
a spotted hide. And last of all she planted fear within his heart.’®
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Love...caught him so fast by the heart, that Mars was never more feately intangled in Vulcans
net...then Meribates was in the snares of fancie. (Alcida: IX, 58)
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 Ovid, Metamorphoses, translated by Frank Justus Miller, Loeb Classical Library, Harvard University Press, Cambridge
and London, Bk. III, 11. 173-179, 11.193-198, pp. 193-198
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The Sun’s loves we will relate. This god was first, 'tis said, to see the shame of Mars and Venus;
this god sees all things first. Shocked at the sight, he revealed her sin to the goddess’ husband,

Vulecan, Juno’s son, and where it was committed. Then Vulcan's mind reeled and the work upon

which he was engaged fell from his hands. Straichtway he fashioned a net of fine links of

bronze, so thin that they would escape detection of the eye... . He made the web in such a way

that it would yield to the slightest touch, the least movement, and then he spread it deftly over
the couch. Now when the goddess and her paramour had come thither, by the husband's art
caught and held fast in each other’s arms. Straightway Vulcan, the Lemnian, opened wide the

ivory doors and let in the other gods.
(Metamorphoses, Bk. IV, 11. 170-186, p. 191, TF##OMMIZEEIZ X 5)
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The powerful drive toward narrative, the speed of the storytelling, the vivid pictorialism, the
elliptical and syncopated development of plot, the highly selective use of detail are all features
of the Metamorphoses that instructed Greene in his fictive art.
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As with Golding, wondrous tales in Greene are finally subjected to moral messages.”
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Mercurie walked in the shape of a Country Swaine, Apollo kept Midaes sheep, and poore Philemon
& Bawcis his wife, entertained lupiter himselfe, supt him & lodged him: they honored an
unknowne ghest: he not ungratefull to so kinde an Oast, for hee turned their Cottage to a
Temple, and made them Sacrificers at his Altars. (Alcida, IX: 19)
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" Arthur, F. Kinney, Humanist Poetics: Thought, Rhetoric, and Fiction in Sixteenth Century England, The University of
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